Appearance vs. Reality;
Certainty (false knowledge)
vs. Truth (wisdom)
Identity
Who we think we are and who others
perceive us to be is in flux; what we
perceive to be true is also in conflict with
what others perceive to be true
Deception as the root of these crises:

• benign deception (not motivated by the
desire to harm others)
• deception motivated by the desire to
elevate oneself at another’s expense
• vagaries of fate (fate as a “knot” that
must be untied in II.ii.41 or the “whirligig
of time” in V.i.378)
• self-deception

Fred A. Knapp as Sebastian
and Emily B. Cornish as Viola
(Bates College, Lewiston, Maine 1893)

Appearance vs. Reality;
Certainty (false knowledge)
vs. Truth (wisdom)
Potential resolution
If the confusion and misapprehensions are
set right (due to fate or growth in wisdom),
then we have comedy (a happy-- or mostly
happy-- ending).
If the confusion and misapprehensions
persist until it is too late (due to fate or lack
of personal awareness), then we have
tragedy (e.g., King Lear).

Fred A. Knapp as Sebastian
and Emily B. Cornish as Viola
(Bates College, Lewiston, Maine 1893)

Appearance vs. Reality;
Certainty (false knowledge) vs. Truth (wisdom)
Implied tension
“How shall we find the concord of this discord?” (Theseus in V.i. 60 of A
Midsummer Night’s Dream)
Question
Given the confusions
embedded in the plot, what
predictions can we make
about Shakespeare’s view of
human nature? Do people
tend toward order or
disorder?

Ultimately, why does order
prevail over chaos?
Olivia’s garden
(George Cruikshank, mid 19th century)

The Providence of Fate
Whirligig of time.

Viola

Olivia

I do I know not what, and fear to find
Mine eye too great a flatterer for my mind.
Fate, show thy force; ourselves we do not owe.
What is decreed must be-- and be this so.
(I.v.303-3062)

How will this fadge? My master loves her dearly;
And I (poor monster) fond as much on him;
And she (mistaken) seems to dote on me.
What will become of this? As I am man,
My state is desperate for my master’s love.
As I am woman (now, alas the day!),
What thriftless sighs shall poor Olivia breathe!
O Time, thou must untangle this, not I;
It is too hard a knot for me t’ untie.
(II.ii.33-41)

Questions
Is the comedic ending
to the play assured?
What role does fate
play in shaping our
lives?

Act V, Scene I
(John Massey Wright,
late 18th or early 19th century)

V.i.110-142
Orsino
You uncivil lady,
To whose ingrate and unauspicious altars
My soul the faithful’st off’rings have breathed out
That e’er devotion tendered. What shall I do?
Olivia
Even what it please my lord that shall become him.

Orsino
Why should I not, had I the heart to do it,
Like to th’ Egyptian thief at point of death,
Kill what I love?-- a savage jealousy
That sometime savors nobly. But hear me this:
Since you to nonregardance cast my faith,
And that I partly know the instrument
That screws me from my true place in your favor,
Live you the marble-breasted tyrant still.
But this your minion, whom I know you love,
And whom, by heaven I swear, I tender dearly,
Him will I tear out of that cruel eye
Where he sits crownèd in his master’s spite.-Come, boy, with me. My thoughts are ripe in mischief.
I’ll sacrifice the lamb that I do love
To spite a raven’s heart within a dove.

Viola/Cesario
And I, most jocund, apt, and willingly,
To do you rest a thousand deaths would die.
Olivia

Where goes Cesario?
Viola/Cesario
After him I love
More than I love these eyes, more than my life,
More, by all mores, than e’er I shall love wife.
If I do feign, you witnesses above,
Punish my life for tainting of my love.
[…]
Olivia
Whither, my lord? Cesario, husband, stay.
Orsino
Husband?

Olivia
Ay, husband. Can he that deny?

The Providence of Fate
Whirligig of time.
Malvolio

’Tis but fortune; all is fortune.
(II.v.23)
Olivia
Alas, poor fool, how have they baffled thee!
Feste
Why, “some are born great, some achieve greatness,
and some have greatness thrown upon them.” I was
one, sir, in this interlude, one Sir Topas, sir, but
that’s all one. “By the Lord, fool, I am not mad”-- but,
do you remember “Madam, why laugh you at such a
barren rascal? And you smile not, he’s gagged”? And
thus the whirligig of time brings in his revenges.
(V.i.370-377)

Fortune with Her Wheel
(Hans Sebald Beham, 1541)

Analog.
There’s a divinity that shapes our ends,
Rough-hew them how we will.

Hamlet (V.ii.10-11)

The Providence of Fate
Whirligig of time.
Malvolio

’Tis but fortune; all is fortune.
(II.v.23)
Olivia
Alas, poor fool, how have they baffled thee!
Feste
Why, “some are born great, some achieve greatness,
and some have greatness thrown upon them.” I was
one, sir, in this interlude, one Sir Topas, sir, but
that’s all one. “By the Lord, fool, I am not mad”-- but,
do you remember “Madam, why laugh you at such a
barren rascal? And you smile not, he’s gagged”? And
thus the whirligig of time brings in his revenges.
(V.i.370-377)

Fortune with Her Wheel
(Hans Sebald Beham, 1541)

Questions

What is Feste’s point here? How does fate mete out a rough sort of justice? Is
this a point about the cruelty of fate, or a point about its fairness?

The Providence of Fate
Whirligig of time.
When that I was and a little tiny boy,
With hey, ho, the wind and the rain,
A foolish thing was but a toy,
For the rain it raineth every day.
But when I came to man’s estate,
With hey, ho, the wind and the rain,
’Gainst knaves and thieves men shut their gate,
For the rain it raineth every day.
But when I came, alas, to wive,
With hey, ho, the wind and the rain,
By swaggering could I never thrive,
For the rain it raineth every day.
But when I came unto my beds,
With hey, ho, the wind and the rain,
With tosspots still had drunken heads,
For the rain it raineth every day.

Fortune with Her Wheel
(Hans Sebald Beham, 1541)

What is
going
on
here?
Why
does
the play
end this
way?

A great while ago the world begun,
With hey, ho, the wind and the rain,
But that’s all one, our play is done,
And we’ll strive to please you every day.
(V.i.389-408)

The Malvolio Plot
Relationship to the Main Plot.
The Malvolio plot and the main plot are
seemingly at cross purposes (ending in cruelty
versus the redemption of the main plot).
They mirror one another (contain the same
elements of confusion of love, confusion of selfidentity, disguise, misplaced or mistaken
affection, excessive behavior, the impulse
towards reversal, the return to a more normal
order by play’s end), but they go in different
directions.
Questions
What accounts for this difference? Is Malvolio
just the victim of bad luck or of a malignant
universe?
Malvolio and Sir Topas
(William Bromley, 1803)

III.iv.58-85
Servant
Madam, the young gentleman of the Count
Orsino’s is returned. I could hardly entreat him
back. He attends your ladyship’s pleasure.
Olivia
I’ll come to him. [Exit Servant] Good Maria,
let this fellow be looked to. Where’s my cousin
Toby? Let some of my people have a special care
of him. I would not have him miscarry for the
half of my dowry.
Malvolio
O ho, do you come near me now? No
worse man than Sir Toby to look to me. This
concurs directly with the letter. She sends him
on purpose that I may appear stubborn to him;
for she incites me to that in the letter: “Cast thy
humble slough,” says she; “be opposite with a
kinsman, surly with servants; let thy tongue tang
with arguments of state; put thyself into the trick
of singularity,” and consequently sets down the
manner how: as, a sad face, a reverend carriage,
a slow tongue, in the habit of some Sir of note,
and so forth. I have limed her, but it is Jove’s
doing, and Jove make me thankful. And when

she went away now, “Let this fellow be looked
to.” “Fellow!” Not “Malvolio,” nor after my
degree, but “fellow.” Why, everything adheres
together, that no dram of a scruple, no scruple
of a scruple, no obstacle, no incredulous or
unsafe circumstance-- what can be said?
Nothing that can be can come between me and
the full prospect of my hopes. Well, Jove, not I,
is the doer of this, and he is to be thanked.

III.iv.58-85
Servant
Madam, the young gentleman of the Count
Orsino’s is returned. I could hardly entreat him
back. He attends your ladyship’s pleasure.
Olivia
I’ll come to him. [Exit Servant] Good Maria,
let this fellow be looked to. Where’s my cousin
Toby? Let some of my people have a special care
of him. I would not have him miscarry for the
half of my dowry.
Malvolio
O ho, do you come near me now? No
worse man than Sir Toby to look to me. This
concurs directly with the letter. She sends him
on purpose that I may appear stubborn to him;
for she incites me to that in the letter: “Cast thy
humble slough,” says she; “be opposite with a
kinsman, surly with servants; let thy tongue tang
with arguments of state; put thyself into the trick
of singularity,” and consequently sets down the
manner how: as, a sad face, a reverend carriage,
a slow tongue, in the habit of some Sir of note,
and so forth. I have limed her, but it is Jove’s
doing, and Jove make me thankful. And when

she went away now, “Let this fellow be looked
to.” “Fellow!” Not “Malvolio,” nor after my
degree, but “fellow.” Why, everything adheres
together, that no dram of a scruple, no scruple
of a scruple, no obstacle, no incredulous or
unsafe circumstance-- what can be said?
Nothing that can be can come between me and
the full prospect of my hopes. Well, Jove, not I,
is the doer of this, and he is to be thanked.

Questions
What is Olivia’s reaction to
Malvolio’s strange behavior? How
does he interpret it? More
importantly, why does he interpret
it this way?
Malvolio speaks of his “hopes.”
Does his desire for the match
between him and Olivia revolve
around love or something else?
How do you know?

The Malvolio Plot
Sir Toby
His very genius hath taken the infection of the
device, man.

Maria
Nay, pursue him now, lest the device take air
and taint.
Fabian
Why, we shall make him mad indeed.
Maria
The house will be the quieter.

Sir Toby

Malvolio and Olivia in the garden
(W.E. Webster, early 20th century)

Come, we’ll have him in a dark room and
bound. My niece is already in the belief that he’s
mad. We may carry it thus, for our pleasure and
his penance, till our very pastime, tired out of
breath, prompt us to have mercy on him, at which
time we will bring the device to the bar and crown
thee for a finder of madmen. But see, but see!
(III.iv.131-143)

The Malvolio Plot
Questions
Does Malvolio deserve what he gets?
What is his crime against Sir Toby, Sir
Andrew, Maria, and Fabian? Why is the
charade carried so far (especially the
imprisonment sequence)?
Why do we laugh at comedy, given the
cruelty that lurks behind it? Is this a
particularly Elizabethan sensibility, or is
there always a dark edge to comedy?
Is the isolation and humiliation of
Malvolio necessary to the main plot?
What is the purpose of this inverted
mirror?
Malvolio and Olivia in the garden
(W.E. Webster, early 20th century)

The Malvolio Plot
Question

In the metaphor,
if Malvolio is the
bear, who are the
pranksters
At what point do
audience
sympathies
begin to shift?

engraving of Elizabethan bear baiting
SIR TOBY

To anger him we’ll have the bear again, and we will fool him
black and blue. Shall we not, Sir Andrew?

SIR ANDREW

An we do not, it is pity of our lives.

(II.iv.9-12)

V.i.328-344
Malvolio
Madam, you have done me wrong,
Notorious wrong.
Olivia

Have I, Malvolio? No.
Malvolio
Lady, you have. Pray you peruse that letter.
You must not now deny it is your hand.
Write from it if you can, in hand or phrase,
Or say ’tis not your seal, not your invention.
You can say none of this. Well, grant it then,
And tell me, in the modesty of honor,
Why you have given me such clear lights of favor,
Bade me come smiling and cross-gartered to you,
To put on yellow stockings, and to frown
Upon Sir Toby and the lighter people;
And, acting this in an obedient hope,
Why have you suffered me to be imprisoned,
Kept in a dark house, visited by the priest,
And made the most notorious geck and gull
That e’er invention played on? Tell me why.

V.i.328-344
Malvolio

Questions

Madam, you have done me wrong,
Notorious wrong.
Olivia

Have I, Malvolio? No.
Malvolio
Lady, you have. Pray you peruse that letter.
You must not now deny it is your hand.
Write from it if you can, in hand or phrase,
Or say ’tis not your seal, not your invention.
You can say none of this. Well, grant it then,
And tell me, in the modesty of honor,
Why you have given me such clear lights of favor,
Bade me come smiling and cross-gartered to you,
To put on yellow stockings, and to frown
Upon Sir Toby and the lighter people;
And, acting this in an obedient hope,
Why have you suffered me to be imprisoned,
Kept in a dark house, visited by the priest,
And made the most notorious geck and gull
That e’er invention played on? Tell me why.

What is the effect of re-introducing
Malvolio at the culmination of the
happy resolution of the main plot?
How are we supposed to feel about
him here and later when he says,
“I’ll be revenged on the whole pack
of you!” (V.i.380)? Notice that the
word “pack” recalls the earlier
metaphor about bear-baiting (II.iv.912)
If the movement of the play is
toward the importance of selfknowledge, how does the Malvolio
plot advance this idea? Does he
learn anything? Are his excesses
curbed? What does this have to do
with why he does not get a happy
ending?

The Antonio/Sebastian Plot
Just good friends?
The Antonio/Sebastian relationship is described
often (particularly in modern productions) as
frankly homoerotic.
Homoerotic and heterosexual love were not
seen as mutually exclusive in the 16th century,
and homosexuality was tolerated to a surprising
degree (given the way the culture would
subsequently become so prudish about sex In
the late 17th through 19th centuries).
detail from title page to
Richard Brathwaite’s
The English Gentleman
(Robert Vaughan, London, 1630)

Sodomy was a capital crime, but it was seldom
enforced (except in the case of child rape); for
example, indictments for bestiality outnumber
convictions for sodomy by a factor of six to one
in the period between 1553 and 1602.

The Antonio/Sebastian Plot
Just good friends?
It is difficult, however, to untangle homoerotic
desire from normal markers of male friendship
in Renaissance England: kissing, embracing,
sharing effusive compliments, sharing the same
bed.
This intense male/male friendship is called
amity.

detail from title page to
Richard Brathwaite’s
The English Gentleman
(Robert Vaughan, London, 1630)

In the Renaissance theory, male friendships
were often claimed to be superior to erotic
relationships because they were a product of
moral choice-- finding pleasure in souls, not
bodies. Such friendship is often defended as
superior to marriage.

The Antonio/Sebastian Plot
Just good friends?

detail from title page to
Richard Brathwaite’s
The English Gentleman
(Robert Vaughan, London, 1630)

In the amitie I speake of, they entermixe and
confound themselves one in the other, with so
universall a commixture, that they weare out and
can no more finde the seame that hath
conjoined them together. If a man urge me to tell
wherfore I loved him, I feele it cannot be
expressed, but by answering; Because it was
he, because it was myself. [...] A singular and
principall friendship disolveth all other duties,
and freeth all other obligations. The secret I
have sworne not to reveale to another, I may
without perjurie impart it unto him, who is no
other but my selfe. It is a great and strange
wonder for a man to double himselfe; and those
that talke of tripling know not, nor cannot reach
into the height of it. ‘Nothing is extreme that
hath his like.’
Michel de Montaigne, “Of
Friendship” (1595), translated by
John Florio in 1603

The Antonio/Sebastian Plot
Just good friends?
Many of Shakespeare’s sonnets were written to
a man, for instance, many of them that read as
frankly erotic by today’s standards.
“Sonnet XX”

detail from title page to
Richard Brathwaite’s
The English Gentleman
(Robert Vaughan, London, 1630)

A woman’s face with nature’s own hand painted,
Hast thou, the master mistress of my passion;
A woman’s gentle heart, but not acquainted
With shifting change, as is false women’s fashion:
An eye more bright than theirs, less false in rolling,
Gilding the object whereupon it gazeth;
A man in hue, all ‘hues’ in his controlling,
Which steals men’s eyes and women’s souls amazeth.
And for a woman wert thou first created;
Till Nature, as she wrought thee, fell a-doting,
And by addition me of thee defeated,
By adding one thing to my purpose nothing.
But since she prick’d thee out for women's pleasure,
Mine be thy love and thy love’s use their treasure.

II.i.42-46

III.iii.24-37

Antonio
The gentleness of all the gods go with thee.
I have many enemies in Orsino’s court,
Else would I very shortly see thee there.
But come what may, I do adore thee so
That danger shall seem sport, and I will go.

III.iii.1-13

Antonio
Would you’d pardon me.
I do not without danger walk these streets.
Once in a sea-fight ’gainst the Count his galleys
I did some service, of such note indeed
That, were I ta’en here, it would scarce be answered.
Sebastian
Belike you slew great number of his people?

Sebastian
Antonio
I would not by my will have troubled you;
But, since you make your pleasure of your pains,
I will no further chide you.
Antonio

Th’ offense is not of such a bloody nature,
Albeit the quality of the time and quarrel
Might well have given us bloody argument.
It might have since been answered in repaying
What we took from them, which, for traffic’s sake
Most of our city did. Only myself stood out;
For which, if I be lapsèd in this place,
I shall pay dear.

I could not stay behind you. My desire
(More sharp than filèd steel) did spur me forth;
And not all love to see you (though so much
As might have drawn one to a longer voyage)
But jealousy what might befall your travel,
Sebastian
Being skilless in these parts; which to a stranger,
Unguided and unfriended, often prove
Rough and unhospitable. My willing love,
The rather by these arguments of fear,
Set forth in your pursuit.

Do not then walk too open.

The Antonio/Sebastian Plot
Just good friends?
The level of homoeroticism depends
upon casting and how the actors play it.
Lindsay Posner’s 2001 RSC production,
for instance, opened Act II, Scene i on
the beach with Sebastian and Antonio
getting dressed on an unmade double
bed.
On the other hand, cast an older
Antonio, and his motivation becomes
fatherly concern.

costume design for Sebastian
(Henry Hawes Craven, late 19th
or early 20th century)

Antonio could be a mirror to the
unrequited romance of the Orsino/Olivia
or the Olivia/Cesario plots, but he could
just as easily be a mirror to the
Orsino/Cesario amity plot.

V.i.72-88
Antonio

V.i.217-224
Sebastian

A witchcraft drew me hither.
Antonio, O, my dear Antonio,
That most ingrateful boy there by your side
How have the hours racked and tortured me
From the rude sea’s enraged and foamy mouth
Since I have lost thee!
Did I redeem. A wrack past hope he was.
Antonio
His life I gave him and did thereto add
My love, without retention or restraint,
Sebastian are you?
All his in dedication. For his sake
Did I expose myself (pure for his love)
Sebastian
Into the danger of this adverse town;
Drew to defend him when he was beset;
Fear’st thou that, Antonio?
Where, being apprehended, his false cunning
Antonio
(Not meaning to partake with me in danger)
Taught him to face me out of his acquaintance,
How have you made division of yourself?
And grew a twenty years’ removèd thing
An apple cleft in two is not more twin
While one would wink; denied me mine own purse,
Than these two creatures. Which is Sebastian?
Which I had recommended to his use
Not half an hour before.

V.i.72-88
Antonio

V.i.217-224
Sebastian

A witchcraft drew me hither.
Antonio, O, my dear Antonio,
That most ingrateful boy there by your side
How have the hours racked and tortured me
From the rude sea’s enraged and foamy mouth
Since I have lost thee!
Did I redeem. A wrack past hope he was.
Antonio
His life I gave him and did thereto add
My love, without retention or restraint,
Sebastian are you?
All his in dedication. For his sake
Did I expose myself (pure for his love)
Sebastian
Into the danger of this adverse town;
Drew to defend him when he was beset;
Fear’st thou that, Antonio?
Where, being apprehended, his false cunning
Antonio
(Not meaning to partake with me in danger)
Taught him to face me out of his acquaintance,
How have you made division of yourself?
And grew a twenty years’ removèd thing
An apple cleft in two is not more twin
While one would wink; denied me mine own purse,
Than these two creatures. Which is Sebastian?
Which I had recommended to his use
Not half an hour before.

Questions
What is Antonio’s reward for his devotion at the end of the play? In what ways
is he a sacrificial character?
After line 224, Antonio has no more lines. He is almost always released from
bondage at some point, but in some productions he walks off stage alone-- a
figure of isolation and loneliness. Is this correct, or should he join in the
general happiness at the end of the play?

The Antonio/Sebastian Plot
Sebastian and Olivia.
Olivia
Be not offended, dear Cesario. [...]
Go with me to my house,
And hear thou there how many fruitless pranks
This ruffian hath botched up, that thou thereby
Mayst smile at this. Thou shalt not choose but go. [...]
Sebastian
What relish is in this? How runs the stream?
Or I am mad, or else this is a dream.
Let fancy still my sense in Lethe steep;
If it be thus to dream, still let me sleep!
Olivia
Nay, come, I prithee. Would thou ’dst be ruled by me!
Sebastian
Madam, I will.
Olivia

Olivia’s Proposal

O, say so, and so be!

(William Hamilton, ca. 1796)

(IV.i.49-64)

IV.iii.1-35
Sebastian

And underneath that consecrated roof,
Plight me the full assurance of your faith,
That my most jealous and too doubtful soul
May live at peace. He shall conceal it
Whiles you are willing it shall come to note,
What time we will our celebration keep
According to my birth. What do you say?

This is the air; that is the glorious sun;
This pearl she gave me, I do feel’t and see’t;
And though ’tis wonder that enwraps me thus,
Yet ’tis not madness. Where’s Antonio then?
I could not find him at the Elephant;
Yet there he was; and there I found this credit,
That he did range the town to seek me out.
Sebastian
His counsel now might do me golden service;
I’ll follow this good man and go with you
For though my soul disputes well with my sense
And, having sworn truth, ever will be true.
That this may be some error, but no madness,
Yet doth this accident and flood of fortune
Olivia
So far exceed all instance, all discourse,
That I am ready to distrust mine eyes
Then lead the way, good father, and heavens
And wrangle with my reason that persuades me
so shine
To any other trust but that I am mad,
That they may fairly note this act of mine.
Or else the lady’s mad. Yet if ’twere so,
She could not sway her house, command her followers,
Take and give back affairs and their dispatch
With such a smooth, discreet, and stable bearing
As I perceive she does. There’s something in’t
That is deceivable. But here the lady comes.

Olivia
Blame not this haste of mine. If you mean well,
Now go with me and with this holy man
Into the chantry by. There, before him

IV.iii.1-35
Sebastian

And underneath that consecrated roof,
Plight me the full assurance of your faith,
That my most jealous and too doubtful soul
May live at peace. He shall conceal it
Whiles you are willing it shall come to note,
What time we will our celebration keep
According to my birth. What do you say?

This is the air; that is the glorious sun;
This pearl she gave me, I do feel’t and see’t;
And though ’tis wonder that enwraps me thus,
Yet ’tis not madness. Where’s Antonio then?
I could not find him at the Elephant;
Yet there he was; and there I found this credit,
That he did range the town to seek me out.
Sebastian
His counsel now might do me golden service;
I’ll follow this good man and go with you
For though my soul disputes well with my sense
And, having sworn truth, ever will be true.
That this may be some error, but no madness,
Yet doth this accident and flood of fortune
Olivia
So far exceed all instance, all discourse,
That I am ready to distrust mine eyes
Then lead the way, good father, and heavens
And wrangle with my reason that persuades me
so shine
To any other trust but that I am mad,
That they may fairly note this act of mine.
Or else the lady’s mad. Yet if ’twere so,
She could not sway her house, command her followers,
Take and give back affairs and their dispatch
Question
With such a smooth, discreet, and stable bearing
As I perceive she does. There’s something in’t
Why does Olivia betroth
That is deceivable. But here the lady comes.

Olivia
Blame not this haste of mine. If you mean well,
Now go with me and with this holy man
Into the chantry by. There, before him

herself to Sebastian, and
why does Sebastian go
along with it?

The Antonio/Sebastian Plot
Sebastian and Olivia.
Viola
If nothing lets to make us happy both
But this my masculine usurped attire,
Do not embrace me till each circumstance
Of place, time, fortune, do cohere and jump
That I am Viola; which to confirm,
I’ll bring you to a captain in this town,
Where lie my maiden weeds; by whose gentle help
I was preserved to serve this noble count.
All the occurrence of my fortune since
Hath been between this lady and this lord.
Sebastian
[To Olivia] So comes it, lady, you have been mistook.
But nature to her bias drew in that.
You would have been contracted to a maid.
Nor are you therein, by my life, deceived:
You are betrothed both to a maid and man.
(V.i.249-263)

Question

Olivia does not respond. Why are she (and
Orsino) not angered by this turn of events?

Olivia’s Proposal
(William Hamilton, ca. 1796)

The Sir Toby and Sir
Andrew Aguecheek Plot
The duel between Aguecheek and Viola.
Sir Toby
Now will not I deliver his letter, for the behavior
of the young gentleman gives him out to be of good
capacity and breeding; his employment between
his lord and my niece confirms no less. Therefore,
this letter, being so excellently ignorant, will breed
no terror in the youth. He will find it comes from a
clodpoll. But, sir, I will deliver his challenge by
word of mouth, set upon Aguecheek a notable
report of valor, and drive the gentleman (as I know
his youth will aptly receive it) into a most hideous
opinion of his rage, skill, fury, and impetuosity. This
will so fright them both that they will kill one
another by the look, like cockatrices.
(III.iv.186-198)

the duel between Viola and Sir
Andrew Aguecheek
(engraved by C. Knight after the original by
Henry William Bunbury, 1806)

Question
Why do Sir Toby and Fabian arrange the
“duel” between Sir Andrew Aguecheek and
Cesario? What is its purpose?

V.i.188-207
Sir Andrew
If a bloody coxcomb be a hurt, you have
hurt me. I think you set nothing by a bloody coxcomb. Here comes Sir Toby halting; you shall hear
more. But if he had not been in drink, he would
have tickled you othergates than he did.
Orsino
How now, gentleman? How is ’t with you?
Sir Toby
That’s all one. Has hurt me, and there’s th’
end on ’t. Sot, didst see Dick Surgeon, sot?
Feste
O, he’s drunk, Sir Toby, an hour agone. His
eyes were set at eight i’ th’ morning.
Sir Toby
Then he’s a rogue and a passy-measures
pavin. I hate a drunken rogue.
Olivia
Away with him! Who hath made this havoc
with them?

Sir Andrew
I’ll help you, Sir Toby, because we’ll be
dressed together.
Sir Toby

Will you help-- an ass-head, and a coxcomb
and a knave, a thin-faced knave, a gull?
Olivia
Get him to bed, and let his hurt be looked to.

V.i.188-207
Sir Andrew

Sir Andrew

If a bloody coxcomb be a hurt, you have
hurt me. I think you set nothing by a bloody coxcomb. Here comes Sir Toby halting; you shall hear
more. But if he had not been in drink, he would
have tickled you othergates than he did.
Orsino
How now, gentleman? How is ’t with you?
Sir Toby
That’s all one. Has hurt me, and there’s th’
end on ’t. Sot, didst see Dick Surgeon, sot?

I’ll help you, Sir Toby, because we’ll be
dressed together.
Sir Toby

Will you help-- an ass-head, and a coxcomb
and a knave, a thin-faced knave, a gull?
Olivia
Get him to bed, and let his hurt be looked to.

Question

Feste
O, he’s drunk, Sir Toby, an hour agone. His
eyes were set at eight i’ th’ morning.
Sir Toby
Then he’s a rogue and a passy-measures
pavin. I hate a drunken rogue.
Olivia
Away with him! Who hath made this havoc
with them?

Sir Andrew Aguecheek is left out of the
happy ending: he does not get Olivia, and
Sir Toby is revealed to be a false friend.
Why does Shakespeare assign him this
fate?
What excesses exist in Sir Andrew and
Sir Toby? Are they curbed?

The Sir Toby and Sir
Andrew Aguecheek Plot
Sir Toby’s schemes.
Sir Toby
To him in thine own voice, and bring me word
how thou find’st him. I would we were well rid
of this knavery. If he may be conveniently delivered,
I would he were, for I am now so far in
offense with my niece that I cannot pursue with
any safety this sport the upshot. Come by and by
to my chamber.
(IV.ii.66-71)

Questions
Why does Sir Toby abandon his schemes
(the duping of Sir Andrew, the Malvolio
imprisonment, the phony duel)? Does he
ever learn anything?
James Lewis as Sir Toby Belch
(New York, ca. 1893)

Why is he married to Maria in the end?
Why does he get a happy ending when he
does not seem to deserve it?

The Viola Plot
Viola and Orsino.
Orsino

I have unclasped
To thee the book even of my secret soul.
(I.iv.13-14)

Questions
What is the double meaning here? How
does Orsino intend these words? What
does the audience come to understand by
these words?
Viola is a liminal character (not just in
terms of gender) who is able to move
between the different worlds of the play.
Why is she able to do this? What is her
function in the plot (aside from her
obvious role as protagonist in the main
plot)?

Viola and the Duke
(J. E. Pawsey, 1898)

V.i.316-326
Olivia
My lord, so please you, these things further thought on,
To think me as well a sister as a wife,
One day shall crown th’ alliance on ’t, so please you,
Here at my house, and at my proper cost.

Orsino
Madam, I am most apt t’ embrace your offer.
[To Viola] Your master quits you; and for your service done him,
So much against the mettle of your sex,
So far beneath your soft and tender breeding,
And since you called me “master” for so long,
Here is my hand. You shall from this time be
Your master’s mistress.
Olivia

A sister; you are she.

V.i.316-326
Olivia

Questions

My lord, so please you, these things further thought on,
To think me as well a sister as a wife,
One day shall crown th’ alliance on ’t, so please you,
Here at my house, and at my proper cost.

Orsino
Madam, I am most apt t’ embrace your offer.
[To Viola] Your master quits you; and for your service done him,
So much against the mettle of your sex,
So far beneath your soft and tender breeding,
And since you called me “master” for so long,
Here is my hand. You shall from this time be
Your master’s mistress.
Olivia

A sister; you are she.

What do Orsino and Viola
gain (at play’s end) by the
male/“male” friendship
that they have formed? In
terms of the logic of the
play, why is a love for
Viola a better prospect
than a love for Olivia?
How has this friendship
helped to trim Orsino’s
excess, and how does this
make him a better person?
Or is he? Given the
impulsive nature of his
decision to Viola, how is
this any different from his
hyperbolic devotion to
love at the beginning?

The Viola Plot
Viola and Olivia.
Olivia

Viola Allen as Viola and
Grace Ellison as Olivia
(photograph from a Knickerbocker
Theatre production, directed
by Charles Frohman, Byron, NY, 1903)

Question

How does Olivia’s crush on Cesario
benefit her? How does it trim back
her excesses and make her a better
person?

O, what a deal of scorn looks beautiful
In the contempt and anger of his lip!
A murd’rous guilt shows not itself more soon
Than love that would seem hid. Love’s night is noon.
Cesario, by the roses of the spring,
By maidhood, honor, truth, and everything,
I love thee so that, maugre all thy pride,
Nor wit nor reason can my passion hide.
Do not extort thy reasons from this clause,
For that I woo, thou therefore hast no cause;
But rather reason thus with reason fetter:
Love sought is good, but given unsought is better.
Viola/Cesario
By innocence I swear, and by my youth,
I have one heart, one bosom, and one truth,
And that no woman has; nor never none
Shall mistress be of it, save I alone.
And so adieu, good madam. Never more
Will I my master’s tears to you deplore.

(III. i.145-162)

Conclusions
Character

Excess

Curbed?

(false
knowledge)

(true
wisdom)

Orsino

idealizes love
(engages a
projection of
living)

Olivia

walls herself
off from others
(a kind of
living death)

Malvolio

enemy of
pleasure
(rejection of
that which
makes life
tolerable)

Sir Toby Belch

rejection of
sobriety
(precludes
meaningful
human
connections)
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Conclusions

from a series of engravings illustrating
scenes from Twelfth Night
(Ludwig Sigismund Ruhl, Leipsic,
Germany, 19th century)

Character

Function

Viola

teaches both Orsino and
Olivia to re-engage life

Sebastian

the reality that replaces
illusion

Antonio

a mirror to both the
unrequited love plots
(in love with illusion)
and the value of mature
friendship plot (authentic
connection)

Maria and
Fabian

illustrates the hollowness
and potential cruelty of life
lived with selfish abandon

Sir Andrew
Aguecheek

demonstrates the dangers
of the unexamined life

Feste

the spirit of revelry;
reminds others not to
take themselves too
seriously (the root of
delusion)

Conclusions
• The main plot moves toward
redemptive love

• The sub-plots move toward
isolation and vengeance
• Appearances are stripped away
to match the reality (and misrule
is suspended)

from a series of engravings illustrating
scenes from Twelfth Night
(Ludwig Sigismund Ruhl, Leipsic,
Germany, 19th century)

• The stripping away of disguise
and misdirection has revealed
truth, but it has also allowed for
the possibility of growth
• The most important reality to
discover is the reality within
ourselves; we must temper the
excesses that function as
barriers to forming authentic
connections with others

